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WHO WILL IT BE?

G E N E R A L  I N F O R M A T I O N

he Nomadic Academy has been born out of the 
lifetime’s work of Jonathan Kay, a performer who
has been developing his unique technique in 
Fooling over the last 38 years. This technique 

concern’s itself with a performer’s relationship to the 
audience, teaching performer tools which rejuvenate 
audiences, creating spaces for liberation. 

The Academy functions in a yearly learning cycle, creating 
both a school and a company which eases open 
traditions. It tours ten locations across the UK and 
abroad.

The area of exploration is ‘the Fool’ – an archetypal 
quality of playfulness embodied by many jesters and 
clowns through the ages. However, the aim is not to 
recreate a historical figure, or to develop traditional 
clowning skills; it is for participants to explore within 
themselves their own capacity for play, for Fooling and 
for creativity through theatre.

The Academy aims to awaken the Fool by mixing old 
skills and developing new ones, by changing your 
perception of the worlds, and by encouraging you to 
inhabit the now.

ools in the Nomadic Academy enter on an annual 
basis. Any professional may apply. The application 
is based on a presentation to the Academy in which

the applicant shares their personal and professional 
status, their perception of life, and their wishes and 
desires. You do not have to be a trained performer to 
gain entrance to the academy but it does help. Training is 
ongoing, and there will be annual auditions for new 
participants.

The Academy accepts fools, but not idiots. If you have 
seen life, but don’t drag it around too much, then read 
on…
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HOW TO APPLY:
hink about your life so far, and consider these 
questions:

Do you create your own world?
Do you have empathy?
Can you communicate?
Are you old enough?
Are you in communication with yourself?
What is happening in your life that makes you want to be 
part of this?

If some or many of these questions inspire or agitate you, 
then you may be suited to the Academy. If you believe 
you should be a part of it, let us know, and you will be 
encouraged to participate in short workshops. Direct 
applications for audition from people who have never 
worked with Jonathan are accepted, though applicants 
should be aware that cold auditions are not encouraged.

The deadline for applications is 31st August 2010, 
auditions will take place in Hampshire on 11th & 12th

September, and the course will begin at the beginning of 
October. If successful, you will be informed within 2 days 
of your audition, and given any remaining information 
required.

The application form is available at the end of this 
document. Once we have received your application form 
you will be contact with details about the auditions, 
which are explained bellow...

T
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HOW DO I AUDITION?

he auditions will take place over the weekend of 
11th & 12th September 2010. 

On the Saturday you will take part in a day workshop 
with Jonathan Kay and the existing Fools. You will be 
asked to individually lead part of the day yourself. This 
will be maybe a five minute piece where you can express 
who you are and what you will be bringing to the 
Academy. The emphasis in Fooling is on improvisation 
and the audience, so it does not have to be a 
performance. We are looking for warmth and a 
connection to the people you are talking to, so we can 
experience who you are.

On the Sunday you will speak to Jolie Pierce, the Director 
of Fooling, about how you intend to support yourself and 
the Academy through a year of training. It is not cheap to 
travel with the Academy and it is not cheap for the 
Academy to run. We ask for a significant financial 
donation from you to keep the work alive. If money is 
not readily available to you then you will need to come to 
the auditions with a suggestion of how you can 
significantly contribute to the Academy in other ways.

The audition fee is £50 and non-refundable. The charge 
is to cover our costs and it represents your commitment 
to the work. We will need to have received your 
completed application form and your cheque for the £50 
audition fee by the 31st August. Once these have been 
received we will then contact you with all the details for 
getting to the audition. You will be expected to stay for 
the whole weekend and this will be the only weekend 
audition taking place, so if you are unable to make this 
date then you cannot be considered for this year’s 
Academy.

T
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he Academy spend 10 days in following locations..                                    

1st October      
     Vic, Catalonia

22nd October Pezenas, South France
12th November Berlin, Germany
10th December Brighton, UK
14th January                             London, UK
11th February Glastonbury, UK
18th March Birmingham, UK
8th April Liverpool, UK
20th May             Edinburgh, UK
10th June Norfolk, UK

We reserve the right to change any of these locations with 
appropriate notice.

T E M P L A T E S T R U C T U R E

Each Template will take place over 10 days – a working week with the two weekends either 
side plus arrival on the Friday. These Templates will be divided up as follows:

TACADEMY LOCAT IONS AND 
DATES

NOMADIC ACADEMY
Monday – Friday

Five days focused work led by JK and the Fools from 
previous years. These five days are for developing group 
projects and concentrated individual work with the Fool. 
This is a closed group that can only be joined through a 
yearly audition process, which is outlined above. Nomadic 
Academy ensemble members are also required to attend 
the weekend workshops as both assistants and participants, 
in order to further their understanding of how Fooling can 
grow, and to develop their own teaching technique.

CREATE  SESSION  
First Friday Afternoon

Everyone is asked to arrive on the Friday morning to settle
in and be ready to begin the week. In the afternoon on the 
first Friday we will all meet together for a ‘Create’ session 
where through a games and making workshop, you will
create ideas and plans for the production of the week and 
looking forward to future Templates. 
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KNOW ONE’S  FOOL 
WORKSHOP w

SCRATCH  NIGHT

JK FOOL IN A’ROUND 
EVENING PER FORMANCES

Thursday Evening

This is a chance for the ensemble to work with the 
audience. As the work develops and they become more 
confident with the Fooling technique they will be working 
with the audience all of the time, but at first there will be at 
the very least one evening in which an audience is invited 
to come along.

Approx. 3 evenings during the Template

Jonathan will be performing on these evenings – You are 
expected to attend at least one JK show per Template as 
part of your training, seeing the work in action, and to help 
out with front of house.

Both weekends

These workshops will be led by Jonathan, and will be open 
to the general public. These weekend workshops are also a 
development process for people who are interested in
joining the Nomadic Academy, who are getting to know 
the work and are developing their skills before the next 
audition date. 

RICHAR D II  FOOLISH 
PER FORMANCES

First six evenings

These performances will be led by the Fools from the 
previous years, who have spent the last year developing 
this full Shakespeare show. You will be called on to 
support these shows with front of house roles and helping 
with the swift preparation of dinner, etc. 
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T H E  L O N G - T E R M  V I S I O N

t is the intention of the Nomadic Academy of Fools to 
develop a world wide community of professionals – not 
simply artists but any person whose work takes them 

into contact with others on a regular basis. These fools will 
continue the work of the Fool – encouraging others to 
create, not simply to be created. Each Fool will encourage 
others to strike out against the prescribed wishes of the 
world in their own creative direction. 

Fools will come back to work together, with other artists 
and within the Academy as part of the company. The 
relationship between the fools and the Academy will be 
one of mutual benefit – working together and separately 
to create a more Foolish world.

he long term vision for the Nomadic Academy is to 
roam throughout the world, crossing boundaries 
and treading lightly wherever it goes in a magical 

structure known as 
The Knub.

The Knub will not only contain the Academy, but will 
also host touring shows and work with various 
individuals and groups. They will range from local people 
who may be experiencing for the first time what Fooling 
can bring to their own community, to companies that are 
part of the Fool’s-Wide-Web. These people will be those 
with close links to the Academy, and who have trained in 
the Fooling Technique and are spending time travelling 
with the school from one place to the next, developing 
and presenting their work.

In the Knub the audience is paramount. Wherever it 
roams there is a space where the public (and therefore the 
Audience) can go to experience the ultimate inclusive art, 
where they will see something that is always original and 
where they can experience a taste of the truth - as a show, 
a workshop or something completely different...

I
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Nomadic Academy of Fools
Application Form

2010-2011

IMPORTANT: Please print out and return this form handwritten, with a recent photograph of yourself and 
your £50 audition fee, in a cheque made payable to Attic Theatre, by 31st August 2010:

Name: Date of Birth:

Address

                                                                                                                                       Postcode:

Email: Website:

What will you bring to the Academy?

Please detail what you would present at an audition (you should include other media if it represents your work):

Profession: Employment status:

Tel: Mobile:
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Previous training and experience (please include training with Jonathan, other theatrical training, and any experience 
you have as a professional in any capacity):

Please list any other relevant/recent work experience:

Please nominate 2 referees (not family or close friends):


